REVIEW

ASAmwewer,whenyuuwatcha
show you’re not expected to sit
back and just let it passively wash
OVEr you. ]

Youre meant to be making
notes on the minutae, like the

quivering light bouncing off a
dancer’s limbs or how an actor’s
eyes dart around when theyre

“about to fudge their lines. We’xe
paid to clock the details, to pay
attention.

And yet the truth is some shows
affect you so viscerally, scribbling
with a pen is no match for them -
you actually need something
mightier. So, it was a good sign
that during Alternative Routes I

barély made a note, unless “bril-
liant” and “cool” and “This is
awesome!” count as notes.

First up was Of Birds And Mon-
sters from Viivi Keskinen which
was dense in its intensity It
opened with the performers hav-
ing lemons in their mouths as a
’40sflavoured score  swirled

a@d ﬂ:em. As sooni as the
“movements unfurled, foreboding
seeped like blood into every

Throughout the piece, you feel
like you're inside the thick scars of
someone’s past; the septet of dan-

cersreveal everything butkeep you .

wondering and wanting more.
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In contrast, the second piece

_from Joanne Fong, How To Use

Curiosity In Ordinary Life, was
less dark and more life-affirming,
but equally emotion-jacked.
Alternate Routes is the best
dance show you’ll see this year.
Full stop. : ,
: by Jason Jones



